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ARRIRAW v1.0.3 for Final Cut Pro by GIE8

In this fast-changing digital market, the concept of a final anything is
just that = a concept, Take Glue Tool's ARRIRAW Toolkit for the ARRIFLEX
D-21 for example, which allows Mac 05 X users to work with ".ari” RAW files
natively captured by the high-end D-21. Final Cut Studio, as well as Qulck:
Time-gnabled applications, can open and work with the “.ar™ files as if they
were always compatible, The Finder also becomes fully campatible with these
files, allowing compatibility with Spotlight, QuickLook Previews and Quick.
Time Player,

“Like the other RAW camera toolkits, you can choose the level of Bayer
pattern processing for speed versus quality,” explains Robert Monaghan, CEO
of Glue Tools. “When working with Final Cut Pro, the image processing quality
can be reduced to improve playback speed. Or, when you are ready to export
a high-guality render, you can increase image processing guality.”

ARRI's Display LUTs and Cobor Matrix math has also been incorporated
to provide user-adjustable ASA and color temperature settings, providing
consistency with other ARRIRAW compatible devices and packages.

“The ARRIRAW Toolkit updates include performance improvements, as
well a5 fixed gamma shifting in QuickTime Player and Final Cut Pro, stability
and memary fixes, and a re-written S.two ARRIConvert with multi-core CPU
and S5E math support, & new de-Bayer algosithm has also been added to
provide a cleaner and sharper Image,”

ARRIRAW vL0.3 for Final Cut Studio Is priced at 7949, Cinean DPX/AR
RIRAW for Final Cut Bundle at $og9, and CGineon DPX/Phantom Cine /ARRIRAW
Toolkit Bundle at 51.599.

www.gluetools.com
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Baselight EIGHT from FilmLight

“Baselight allows you to simply switch standards from 5D to 4K with-
out having to reposition your windows,” explains The MIll's Colorist Jamie
Wilkinson, “Having unlimited layers and the ability to use mattes created in
30, amangst other things, Is another great plus.”

Baselight EIGHT is FilmLight's highest-performance, nonlinear color
grading system. Qriginally concelved as a real-time 4K grading system, It is
used both for 2K and 4K DI film projects, and for SD/HD TV commercials,
Whereas most nonfinear grading systems utflize one PC with eight processing
cores, Baselight EIGHT utllizes nine PCs with 72 processing cores, all warking
in parallel. Combined with a highly developed feature set, including Truelight
color management for film grading. and integration options covering RED One
and ARRI D-21 RAW cameras, and Avid and Final Cut Pro editorial systems,
Baselight EIGHT Is a heavyweight system.

Basalight EIGHT was recently installed in The MIll’s Mew York facility.
#It already has a proven track record In Londan, and has become invaluable
here,” says Wilkinson, it s the system's flexibility that Witkinson highlights. In
additlon to the SAN storage solutions and seamless collabarative workflaws
between departments, he finds the ability (o have direct control of all telecine
features on the Spirit range, including primary grading and noise reduction,
a plus. This enables the colorist to replicate a traditional film-to-tape process
with creative flexibility. Baselight EIGHT s priced at $49%,000.

https, fweww. Almlight.ltd. uk/

D3 Digital Workflow System from Safig

=“We used to have someane internally encode the dailies and put them
on the system,” says Bobby Willlams, vice-president of postproduction at
Lipnsgate. But, this year, the company switched shows like Mad Men 1o the
new D3 System, moving from distributing dailies on DVD to an all-streaming
solutlon, “We have 50 many shows going on that being able to eliminate the
DVDs is a big help. Right after telecine, after the transfer’s done, the lab en-
codes them, and within an hour or 50 everyaneé who uses the system gets a
notification that they are up.”

"D3 combines all the strength of gur current products, DAX and Digi-
tal Dailies, to provide enhanced collaboration and workflow capabilities that
wark identically on @ Mac or PC, including security like DRM," explains Patrick
Macdonald-King, CED of Sample Digital, "0ur taols save productions money
by seamlessly connecting them with the full spectrum of studlo and network
departments, from postpreduction to marketing, publicity, legal affairs, home
video, on-air promo and interactive marketing.”

The company's Web-based and set-top box applications create a se-
cure online environment where producers, management, distribution and
licensing partners can share ideas, information and content created through-
out the production or campaign lifecycle, or as required for trafficking and
distribution of final product.

Rates for the D System begin around $5,000 for independent features
and vary according to the number of shoot days, VFX cycles, the studios and
TV networks involved, and whether set-top boxes are requingd.

www.sampledigital.com



